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CATS ALWAYS 
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- DON'T YOU 
Y HAVE ANYTHING 
. BETTER TO DO WITH 
meee] YOUR TIME? WELL, HE 
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KNEW THIS 
WOULD BE-- 


Sees 
CD) RIMAD 


| --AND I SAID 
TO HIM, I SAID WHY 
ARE YOU TOUCHING ME 
LIKE THAT? WHY ARE YOU 
LOOKING AT ME LIKE 
THAT? 
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“IT'S VERY. 
SIMPLE. I SAID 
STOP ACTING. 
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“NOW N 
TRY IT 
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Warren 
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chie 


OVER AND PUT HIS HAND 


TO HIM, I SAID WHY ARE 
YOU TOUCHING ME LIKE 
THAT? WHY ARE YOU 
LOOKING AT ME LIKE 
THAT? 


ON MY ARM, AND I SAID 
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DON'T YOU HAVE 
ANYTHING BETTER TO 
DO WITH YOUR TIME? WELL, PO ies HT cones 
HE LOOKED AT ME, AND : < VERY GOOD. I WORKED 
WHEN HE LOOKED AT \ y/ WITH HER IN SUMMER 
ME-- STOCK LAST YEAR. 


~ MARY 
JANE...WAIT. 


I TOLD 
YOU TO STOP 
ACTING. 


YEAH, 

WELL, BELIEVE ME, 
YOU’RE NOT THE FIRST 
ONE TO SUGGEST 
THAT. 


THAT’S NOT 
WHAT I MEAN. 
I MEANT STOP 

ACTING. 


BUT ISN’T 
THAT-- 


+ 

YOU'VE GOT TWO PEOPLE 
ON THE DANCE FLOOR. AT ONE 
END YOU'VE GOT FRED ASTAIRE, 
AT THE OTHER END A GUY WHO 


| JUST GOT OUT OF DANCE SCHOOL. 


4 YOU WATCH THE GUY, AND YOU 
\ CAN SEE HIM GOING ONE-TWO- 
THREE IN HIS HEAD, OVER 
je AND OVER. 


é 4 HE'S 
TRYING TO JS 


THEN YOU LOOK 
AT FRED ASTAIRE...AND 
HE’S JUST DANCING. 4 


THERE’S 
TRYING TO DANCE...AND 
THERE’S DANCING. 


STOP 
TRYING TO ACT. 
JUST...TELL THE 

TRUTH. 


D{ THEN HE REACHED OVER... 
| \ AND PUT HIS HAND ON MY 
\ ARM, AND I SAID TO 

HIM-- 


I SAID...WHY 
ARE YOU TOUCHING 
? 
ME LIKE THAT? Wi are 
YOU LOOKING 
AT _ME LIKE 
THAT? 


SO ALL YOU DID WAS TELL 
THE TRUTH ABOUT HIM, 
ABOUT HOW YOU FEEL 

ABOUT HIM. 


THAT'S 
ALL YOU EVER 
HAVE TO DO, 
MARY JANE. JUST... 
TAKE THE STAGE, 
FACE THE LIGHTS... 
AND TELL THE 


DON’T YOU HAVE ANYTHING... 
ANYTHING BETTER TO DO WITH 
YOUR TIME? WELL, HE LOOKED 
AT ME, AND WHEN HE LOOKED 
AT ME, I JUST...Z JUST KNEW, 
THAT'S ALL. THE WAY WE ALL 
KNOW, YOU KNOW? WHEN 
U SEE.... 


WHEN YOU SEE 
THE EYES YOU WANT TO 
WAKE UP NEXT TO EVERY 
DAY FOR THE REST OF 
YOUR LIFE. 


THANK YOU FOR THAT. 
I JUST...I THINK I JUST 
LEARNED MORE THAN I GOT 
OUT OF THE LAST FIFTEEN 
ACTING CLASSES I 
TOOK. 


WELL, 
I SHOULD 
PROBABLY LET 
¥ 


WHAT ARE YOU ; 
THINKING ABOUT 
RIGHT NOW? 


MY HUSBAND. 
AND HOW MUCH I LOVE 
HIM. HE’S SITTING OUT 
IN THE LOBBY, WAITING 
FOR ME. 


BEFORE 
YOU GO. 
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AW, JEEZ, MJ...IT’S OKAY... 
LOOK, IT’S A GROWING 
EXPERIENCE, RIGHT? YOU KNOW, 
THE WHOLE TRIAL AND ERROR 
THING, THEN YOU GET THE 
WHOLE TRIAL AND CONVICTION 
THING, THE APPEAL-- 


NO NDS ENE OND Rone 


There are days I love her 
50 much I can’t breathe... 
days when news comes like 
this, and she’s so happy, 
that...I don’t cry, because 
that’s digi what I do-- 


--but I find my eyes bel = 
gust kind of leak, you --AND HE KEEPS | 
now? For hours, just || /SAYING, "STOP ACTING!" ; 
on and of AND I THOUGHT, BOY, BUT HE 
DON’T I HEAR ENOUGH WAS RIGHT, 
HE WAS SO 
RIGHT. 


SS 


, she’s 4 

| everything <4 

Z ome 2 
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ONCE I GOTIT, TI 
MEAN REALLY GOT IT, 
IT JUST SEEMED SO 
SIMPLE. I JUST HAD TO 
LEARN TO GET OUT 


OF MY OWN WAY, Y'KNOW...LOTS OF 


POLLEN IN THE AIR 
\ TODAY. GO ON. 
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MATTERS IS THAT \ 
IT’S A TREMENDOUS |, 
VALIDATION. I CAN 
LEARN SO MUCH 
FROM THIS. 


OH, THAT'S 
THE MAIL...I’LE 
JUST BEA 
MOMENT. 


- ANYWAY, IT’S A 
HUGE BREAK FOR ME. 
IT’S A SMALL THEATER, 
BUT THE DIRECTOR HAS A 
GREAT TRACK RECORD FOR 
PICKING ACTORS. THE 
MONEY DOESN'T MATTER, 
THE VENUE DOESN’T 

MATTER-- 1 


PETER... 
COULD YOU COME 


HERE FORA }=— 
MOMENT? 
rr (a q 


THING, AUNT 


MAY. 5 
PROBABLY ™ 
ANOTHER SPIDER IN 
= THE BUNDLE OF COUPONS. 
I'M PRETTY SURE SHE 
THINKS IT’S MY FAUL 
MEHOW. 


WHATEVER 
A ITIS,T 


AUNT 
MAY? WHAT'S 


y T...THINK 
YOU SHOULD 
SEE THIS. 


a 
My hands are shaking as I ’ 

tear open the envelope. I’m 

almost afraid to look inside. iS 


a © (eS But I look 
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XX 
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OKAY, LET'S 
TRY THIS AGAIN, 
AND THIS TIME 
LEAVE OUT HALF 


Ba OF THE LIE. 
— Waters 
ess] B CASE...NOT 
= FA SO GOOD. 


ARE YOU SURE IT’S 
REALLY FROM HER? 
THERE'S ALWAYS 


THE CHANCE-- 


wy” NO. I CHECKED 
HER HANDWRITING 


F/ AGAINST SOME OF THE 
y LETTERS I STILL HAD, 


BUT THAT WAS JUST 
A FORMALITY. I‘D KNOW 
HER HANDWRITING 
ANYWHERE, AND THE 


B MAY SAID THERE 


TELL ME ABOUT 
WHATEVER THE HELL 
WAS SO AWFUL, 


"IT WAS A CRAZY TIME 
IN MY LIFE. GWEN HAD 
GONE ON VACATION 
BETWEEN SEMESTERS 
WITHOUT ANY WARNING, 
AND I ENDED UP IN 
MONTREAL TALKING TO 
AN ATTORNEY THERE, 
TRYING TO FIND OUT 
WHY DOC OCK WAS SO 
INTERESTED IN AUNT 
MAY ALL OF A SUDDEN. 


WAY SHE CHOSE HER 
WORDS. IT'S U4 


VRS. 
om 


in 
\senned 


eae 


EDITOR’S NOTE: \ 
ASM# 119-120 ; ] 


ea / 


"RIGHT IN THE MIDDLE 
OF IT ALL, I ENDED UP 
IN A KNOCK-DOWN WITH 
A) THE HULK AND BARELY 
GOT OUT WITH MY SKIN.” 


SOMETHING I DON’T UNDERSTAND... V4 
SHE OBVIOUSLY WROTE THIS WHILE 
SHE WAS STILL IN FRANCE...IF IT WAS "SHE'D BARELY GOTTEN BACK 
SOMETHING THAT BAD, WHY DIDN'T WHEN HARRY OSBORN OD’d 
SHE TALK TO YOU ABOUT IT WHEN AND HIS FATHER’S EMPIRE WAS 
SHE CAME BACK? : FALLING APART...YOU WERE 
y THERE, YOU REMEMBER...IT 
SEEMED LIKE EVERYTHING WE 
KNEW WAS CRASHING IN 
AROUND US." 
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f I KNEW THAT SOMETHING 
WAS BOTHERING HER, THAT 
SHE SEEMED UPSET ABOUT 
SOMETHING, BUT I JUST 
THOUGHT SHE WAS WORRIED 
ABOUT HARRY, I MEAN, 
WE ALL WERE. 


IT'S JUST... 

IT'S SO BIZARRE. I 
MEAN, I‘VE HEARD ABOUT 
THE POST OFFICE FINDING 

LOST LETTERS AND 

DELIVERING THEM YEARS 
LATER, BUT-- a 


YEAH, SO 
HAVE I. THERE'S 


4 JUST A FEW SMALL 


PROBLEMS. PROBLEM 
NUMBER ONE: SHE 
NEVER WOULD HAVE 
SENT JUST THAT ONE 
» PAGE. NOT EVEN BY 4 
ACCIDENT. 


So 
at, 
eseeees 


"THERE WOULD HAVE 
BEEN MORE. SHE 
PROBABLY SAT UP 
ALL NIGHT WRITING, 
THE WAY SHE 
SOMETIMES DID, 
FINISHED THE 
LETTER, ADDRESSED 
THE ENVELOPE-- 


PROBLEM NUMBER TWO: THE 
STAMP ON THAT LETTER IS 
CURRENT. AND PROBLEM NUMBER 
THREE...IS WORSE THAN 
PROBLEMS ONE AND 
TWO. 


LOOK AT THE 
POSTMARK. 


"--AND PUT IT AWAY 
SOMEWHERE WHILE SHE 
DECIDED WHETHER OR 

NOT TO SEND IT." 


BY SOMEONE |S MESSING Olen 4 > eT ALL I DO KNOW IS THAT 
EF WITH ME, MJ. NOT WITH [Suan 3 BAN, SOMETHING WAS WRONG WITH 
See BNR A GWEN THAT I NEVER KNEW 
Gin g X Rs. ABOUT...SOMETHING SO 
: 4 : TERRIBLE SHE THOUGHT SHE 
BUT WHY? Se S IS , Wi) COULD NEVER TELL ME...AND 
WHO'D WANT TO ]7ACSN) & oan Fi 4 NOW, SOMEONE IS USING HER 
DO SOMETHING Jay) hs PAIN TO TRY AND GET 
LIKE THIS? 4 + lav) TO ME. 
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AS SPIDER-MAN, 
THERE’S A LOT I HAVE 
TO SWALLOW, AND ACCEPT, |e 
AND DEAL WITH, BECAUSE 
THAT'S THE NATURE OF 
THE BEAST. 


A 
v Mi, ANS a, 
Ne AND AT THE ' 
Le END OF THE DAY, Cag - 
SY I HAVE TO LET IT GO, ~ 4 
SO I CAN COME HOME a 
TO YOU WHOLE AND A aC 


AT LEAST A LITTLE 
NE. P 


BUT THERE 
ARE SOME THINGS 
N MY LIFE YOU JUST 
DON’T TOUCH IF YOU 
WANT TO WALK AWAY 
WITH YOUR SPINE 
INTACT. 


YOU'RE ONE 
OF THEM, FIRST, 
FOREMOST AND 

FOREVER. 


THIS...1S 
ANOTHER. 


I hate this. Not | hi | i Hl | 
poet Fore. But cE She had such wonderful 
. news today, and then 


this had to happen. They say you should never 


talk about old girlfriends in 

front of your wife. But how 
many times has Gwen’s 

memory, her importance in 
my life, come up at us? 


Any other 
woman would’ve 
told me to take a 
hike years ago. 


But she’s never 
complained. Not 
once. Maybe 
because she knew 
Gwen, and was 
also her friend. 
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And maybe ' 
it’s because 
she loves me. 
: i 
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Wf, 


omehow, it’s Bx 
never enough. 


thy 


I wonder sometimes 
what's worse, having 
more friends inside 
this place than out-- 


iy F ee 
VSS 


--or having been here 
so many times that I 
Know how to find each 
and every one of them 
in the dark, eve Whe 

it j e7 re 
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YOUR LETTER. 
WELL, MOST OF 
IT, ANYWAY. 

I-- I MEAN, I THOUGHT WE 
COULD TALK. IT THOUGHT WE 
COULD TALK ABOUT ANY- 
THING AND EVERYTHING. BIG 
STUFF, SMALL STUFF, 
SILLY STUFF... a 
Ad 


‘ - 
\, Ww 
aN \\ 


ETE ROR ETT 


; Vow. Se i. 
Poe ZuHAT coup inci \ 
BE SO TERRIBLE, SO a 4 cs js 4 
AWFUL, THAT YOU COULDN’T \ 
JUST TALK TO ME ABOUT IT? 


peewee ff jf CE SS 7 \ 
nal! AL 1 1a 
TTR) 9 


i, 
ye = 
Pile |), 


P I MEAN, f 

OKAY, JERSEY 

WOULD’VE BEEN 
WORSE, BUT 


WHATEVER > 
@ IT WAS, I WOULD'VE V coven 
TAKEN CARE OF IT.IZ you. IWoupve \, 
WOULD’VE MADE IT GO )pe 4 DONE ANYTHING 
AWAY. WOULD’VE A. FOR YOU. 
MADE IT BETTER. 
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COME TO 
APOLOGIZE ¥ 
FOR YOUR SINS, | 


BECAUSE \%, 
IF YOU DID... } 4 
YOU'RE TOO |} 

LAT 


i f) 
fi 
i 
re ea ) 


WONDERING 
WHAT'S MORE 
INSULTING, THAT 
YOU DON’T KNOW 
WHO THIS 15...OR 
THAT YOU DO AND 
YOU'RE TOO MUCH 
& OF A COWARD 
mB TO SAY SO? 


= We're not 
alone. 
Ne mi 


don’t recognize it. | 
Spider-sense is 
going crazy, though. 
Le ETT 


/WHO 1S IT? Veg 
WHO'S OUT 
THERE? 


ij, 
Ny ul 
5 ES 


v 
|e. 


Have to keep him 
talking while I 
triangulate in on 
his position. Just 
one problem. 


His voice is coming 
h from the east, but I 
can feel someone to 
the west. Thing is...the 
person to the west 
feels just like the 
person to the east. : 


So are there really 
: two people out there, 
SS swt ANY . AW or just one, disguising 
HARD TO SAY... < ey TW his presence? 
WHY DON'T YOU COME ¥ . “ME 5 
v4 ON OUT WHERE I CAN SEE RX 
YOU, AND WE CAN FIND . 
_ OUT TOGETHER? 
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I feel movement... 
muscles tightening, 
the rush of air behind 3 NS 
me...can’t let on, \ Mo 
though...whoever it is, ’ 
they know who I am, §$& 
and if I do anything { 
that can connect 
Peter to Spider-Man, 
that would be bad-- 


: 
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-\ By, W i) Ny. . uf wy ‘ A 
Say , 4, /; at diy o \ : a a SS an 
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HOW DOES IT FEEL, 
HUH? HOW DOES IT 
FEEL TO KNOW YOU’RE 
ALONE AND NOBODY'S 
GOING TO HELP 
YOU? HUH? 


fi HOW DOES 
IT FEEL KNOWING 
YOU'RE GOING TO 
DIE ALONE? 


ot just fast, stro 
too strong for me t 
this for very long 


neg 
4 Secret identity or not... 
iy) if don’t fight back hard, 
Wn Mh he’s going to kill me. 


KNOW...AND A 

I DON’T FEEL 

LIKE FINDING 
OUT. 


=| Moveme 
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| DRAWN FIRST 
BLOOD. GOOD 


| f | 1 
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They move like one... 
fast and strong and 

Ne deadly. 
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Without my 


webbing...nothing e, 


“"Y Two of t , one of m 
to jump onto...it’s vif / it’s only a matter of time 
hand to hand. a e 7 Mi; before one of 
‘ Y d them gets luck 


One chance. 
One jump. 
Make it a 


" good one. 
4 way 


gq ust hope it was dark 
enough that they didn’t 
catch what happened 


FY |T EXPLAINS A 
FS LOT, DOESN'T 
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"AND LIKE I’VE 
ALWAYS SAID, IF 
YOU’RE GOING 
TO KILL A MAN-- 


"--YOU SHOULD 

HAVE ALL THE 

REASONS YOU 
CAN GET." 


10 BE CONTINUED... 


